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of pictures was brought out by Mr. 
Blackburn when he related a conversa- 
tion he had recently with a prominent 
agent of film talent and technicians, 
who at the time was involved in a pro- 
duction setup. The agent had men- 
tioned what the star was going to get 
for doing a series of three features 

something like 114 or 2 million dollars. 

“Tell me.” Blackburn asked the 
agent, “what will the director of pho- 
tography get on those pictures?” 

“It's very simple,” the agent said. 
“My star will get a minimum of 25% 
and a maximum of 35% of the bud- 
get. The cameraman will get some- 
where between 1% and 2%.” 

Blackburn replied, “Where in hell 
would your star be, if it weren't for the 
cameraman?” 

. . » Which points up what he had 
told his listeners earlier in the evening: 
“Cameramen do not realize what they 
are giving in service and value to the 
industry.” 
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